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Book RECEPTION 


INVISIBLE IN ARCHITECTURE 
November 30, 6-Bpm 


"TO BE AN ARCHITE INE MUST SEEK DISCOURSE AND 
CONSTRUCTION TOGETHER 
Vere 


THe INVISIBLE IN ARCHITECTURE, MEANS ITS CULTURAL 
DIMENSION. THE BOOK PROVIDES A CROSS SECTION OF PRE 
SENT DAY ARCHITECTURAL PRACTICE, RELATED TO THE MAIN 
CULTURAL ISSUES OF OUR TIME. 34 MAJOR ARCHITECTURAL 
BODIES OF WORK OF INTERNATIONAL FAMOUS ARCHITECTS 
ARE PRESENTED. THEIR BUILDINGS ARE DOCUMENTED AND 
PLACED IN THE WIDER CULTURAL CONTEXT. THIS WAY THEIR 
CULTURAL POTENTIAL IS EXPLICITLY ACTIVATED. BESIDES, 14 
HIGHLY RESPECTED SCIENTISTS SHED THEIR LIGHT UPON THE 
HIDDEN MECHANISMS OF TODAY PRACTICE. THEIR OPINIONS 
ARE SUPPLEMENTED BY’ 10) INTERVIEWS WITH THE OPINION 
LEADERS OF THE ARCHITECTURAL AVANT GARDE 


FACED WITH THE INCREASING INVISIBILITY OF THE ARCHI- 
TECTONIC DISCOURSES ITSELF, AS MEDIA ATTENTION FOCUS 
£5 MORE ON THE VISUAL ASPECTS THE BOOK WISHES TO 
RESTORE THE BALANCE BETWEEN SOCIAL AND ARTISTIC 
CHOICES AND THEIR CONSEQUENCES, IT PROVIDES A RIGOR 
OUS SURVEY OF THE PRINCIPAL TRENDS IN PRESENT-DAY 
ARCHITECTURE AND HIGHLIGHTS THE VERSATILITY OF THE 
DISCIPLINE, AVOIDING A ONE-SIDED EMPHASIS ON TECHNIQUE 
AND DESIGN AT THE EXPENSE OF THE INTELLECTUAL AND 
TACTILE DIMENSIONS. ARCHITECTURAL AND ITS CULTURAL 
CONTEXT ARE PRESENTED AS COMPLETELY INTERWOVEN, 
WITHOUT LOSING ITS PROFESSIONAL CHARACTERISTICS OUT 
OF SIGHT 


WITHIN | DISCURSIVE FRAMEWORK, RANGING BETWEEN 
ENCYCLOPEDIC AND UTOPIAN MANIFESTS, AND SUSTAINED BY 
LEADING THINKERS LIKE GIANNI VATTIMO, HAL. FOSTER, 
David HARVEY AND RICHARD SENNETT, THE BOOK EXAM: 
IVES THE WORK OF ARCHITECTS SUCH AS ROGERS, 


HAskcAwA, Koouitaas, Herz0c & Det MEURON, Hi 
Etsenman, Ts ki AND Scort Brown, DILLER 
AND SCOFIDK HERS, AND THE HIDDEN FACETS 
OF THE ARCHITECTS’ APPROACH TO THEIR CREATIONS. WIT 
THE ARCHITECT'S VISIONS—CAPTURED IN INTERVIEW: 

ESSAYS AND PROJECT DESCRIPTIONS —AN INCISIVE ARTICLES 
AND OFTEN CONTROVERSIAL QUESTIONING OF CONCEPTS, 
THE AUTHORS OLE BOUMAN AND ROEMER VAN TOORN USE 
THE POWER OF VERBAL AND VISUAL ARGUMENTS TO GIVE 
ARCHITECTURE, ONCE MORE, ITS RIGHTFUL PLACE IN THE 
PUBLIC SPHERE 


ACADEMY EDITION/ERNST & SOHN, 9 3/4 x 12, 5148, 790 
ILLUSTRATIONS. 
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Gallery Hours: Tueday-Saruray 11-6 ps 
Opening Reception; November 19, 6-8 pe 
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Domestic ARRANGEMENT IS A SERIES OF PROJECTS 
WHICH USE FURNITURE TO FETISHIZE ASPECTS OF THE 
BODY. THIS WORK IS INVOLVED WITH THE SITE \ AUDIENCE 
RELATIONSHIP. AND ON A MORE INTIMATE SCALE. MANI— 
FESTS A KIND OF DISPLAY FOR PSYCHO—SOCIAL BEHAVIOR. 
IT ADDRESSES THE SOCIAL SITUATIONS IN WHICH ONE IS 
PLACED BECAUSE OF DESIGN LE. “LOVE—SEAT.” “GOSSIP 


CHAIR.” AND THE COMPLEXITIES WHICH ARE RAISED WHEN 


PLACED IN A PUBLIC AND OR PRIVATE SPACE. 
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CORPORATE DISPLACEMENT 


General Mills Corporate Headquarters Minneapolis.MN. 


The Nowrh CouRTvao TAKES THE IDEA OF 
THE “CORPORATE BOARDROOM” AND IS PLACED 
OUTSIDE TO BECOME A PUBLIC WEETING 
SPACE. THE SCALE OF THE LONG TABLE AND 
EIGHT CHAIRS IMPLIES A PERVERSE ARCAI- 
TECTURE WHICH IS HEIGHTENED BY THE INTE- 
RIOR WIRRORS OF THE CHAIRS REFLECTING 
THE OCCUPANT(S) IN A MULTIPLE OF IMABES 


TWO MODERNIST BUILDINGS ARE INTERCEPTED BY A THIRD, FIRMING AN "H” CONFIGURATION. EACH SUBSEQUENT COURTYARD IS 
EQUAL IN PLACEMENT AND VISUAL ACCESS TO THE LANOSCAPEDIBROUNDS OF THE CORPORATE HEADQUARTERS. THE TWO SIDES SHARE 
MATERIAL AMO FORM. AND ADDRESS THE CONCEPT OF ~CORPORITE DISPLACEMENT 


Twe South COURTYARD, THE LARGER OF THE 
TWO, DISPLACES THE “MODULE” OF THE 
BUILDING, OR INTERIOR OFFICE SPACE, TO THE 
EXTERIOR, BECOMING TWO GARDEN PAVILIONS 
THE WALLS ARE THE SAME BLACK GLASS AS 
THE BUILDING SKIN THOUGH ARE LOUVERED TO 
DISTORT AND BREAK UP THE IMAGE OF THE 
SANCTUARY AND THOSE WITHIN IT. THESE 
PAVILIONS ARE PLACED AT THE END OF A 
NARROW WALKWAY WHICH PROJECTS OUT FROM 
THE UPPER LEVEL AND CONNECTS TO THE 
BUILDING CORRIDOR. THE ELEVATED OPEN 
SPACE BECOMES A TYPE OF “BACK PORCH 
WITH BANQUETTES PLACED UPON IT 


Photo: Geon 


SPLIT PAVILION 


CarissBapd. CALIFORNIA 


A WEDGE SHAPED SPACE BECOMES AN OVERLOOK To THE PaciFic OCEAN. ITS STREET SIDE RUNS ADJACENT TO A 
WIGHWAY ALONG THE COASTLINE. RESPONDING TO THE MOVING VEHICULAR TRAFFIC. FORMING A CINEMATIC 
SCRIM IS A HIGH STEEL RAIL STRUCTURE ESTABLISHING A PARTITION FROM THE STREET. THIS STRUCTURE OPENS 


AT THE CENTER OF THE WEDGE [0 PROJECT JOWAROS THE OCEAN FORMING A TRELLIS FOR WHAT ULTIMATELY 
BECOMES A PAVILION, SPLIT IN TWO. 


THE PAVILION IS DIVIDED BY A WATER TROUGH WHICH RUNS PERPENDICULAR TO THE OCEAN CULMINATING IN A 
CENTRAL POOL. ILLUSIONISTICALLY THE WATER “LIFTS” THE OCEAN TO ITS OWN LEVEL FORMING THE CONCEPTUAL 
FULCRUM OF THE OVERALL PROJECT. FROM THIS CENTRAL POINT THE OTHER ELEMENTS EMANATE. THE LIGHTING IS 
BUILT INTO THE WATER REDISTRIBUTING THE GRAVITATIONAL “WEIGHT” OF THE PROJECT FROM A TRANSPARENT 
SKELETAL STRUCTURE BY DAY TO A LOW DENSE SOLID SPACE BY NIGHT. 
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SURVEILLANCE MARQUEE 


GaLeERie DES ARCHIVES. Paris 


SEVEN DOUBLE-SIDES SURVEILLANCE MIRRORS ARE ATTACHED TO THE SIDE OF BUILDING MARKING THE LOCATION 
OF EACH EXISTING COLUMN. THEIR POSITION IS STAGGERED AT INTERVALS FORMING A CANOPY-LIKE OVERHEAD 
STRUCTURE WHICH IS PLACED IN RELATION TO THE DIMENSIONAL WIDTH OF THE STREET(S). THE IMAGE OF THE 
PASSERBY |S CINEMATICALLY REFLECTED IN THE MIRROR, EXPOSING BOTH THE TRAFFIC OF THE STREET INTO THE 
GALLERY SPACE AND THE ACTIVITY OF THE GALLERY SPACE ONTO THE PUBLIC SITE OF THE STREET. 


SURVEILLANCE STATIONS 


Den Haas. THe NETHERLANDS 


DEVELOPMENT IW Lave 20TH CENTURY HOLLAND HAS BLURRED THE BOUNDARIES OF CITY TO CITY AND THE CITY TO ITs 
WWTERNAL STRUCTURE. DEW HAAG 1S CAUGHT SOMEWHERE BETWEEN ITS LAYERED PAST, PRESENT AND FUTURE. IT |S THE 
SEAT OF GOVERNMENT, IT HOUSES THE B.V.D., IT HAS A MULTI-ETHNIC POPULATION, IT HAS ONE OF THE LAST OF TWENTY 
ELISTING PANORAMAS IN THE WORLD, IT BRACKETS THIS CENTURY WITH THE FINEST ARCHITECTURE FROM QUDE AND 
BERLAGE To KOOLHAAS AND ROSSI, ANO IT CURRENTLY IS IN THE PROCESS OF ADDING ANOTHER LAYER TO (TS URBAN 
SCHEME—IN THE SPIRIT OF NEW EUROPE 


Te SITING OF FIVE SURVEILLANCE STATIONS MARKS THE METAPHORIC JUNCTURE OF THESE LAYERS WHILE ATTEMPTING TO 

ADORESS THE CITY AS A CITY IN THE PROCESS OF CHANGE. THE PUBLIC 1S PLACED AS WATCHDOGS TO THAT CHANGE. IT IS 

SEATED FACING THE OLD CITY, WHILE THE NEW CITY IS ViEWEO IN TBD DEGREE PANORAMIC DISTORTION FROM BEHIND, 
ACEO OVERHEAD, FRAMING THE VIEW IN FRONT. A GRAPHIC IMAGE OF THE CHANGING DEVELOPMENT OF THE CITY FROM 


TWE 14TH TO THE MID TWENTIETH CENTURY IS MAPPED ONTO THE BACK SIDE OF THE SUSPENDED LIGHT BOX LOCATING AND 
HLLUMINATING THE VIEWER/ STATION. 


THE Stariow 1s A LovE-SEAT OR VANITY. WHEN PLACED IM THE CONTEXT OF THE CITY IT BECOMES A SYMBOL OF URBAN 
DEVELOPMENT. CHANGE AND DISPLACEMENT. THE VIEWER/PUBLIC 1S PLACED IN THE LIQUID STATE OF WATCHING AND BEING 


WATCHED, OBSERVERS OF THE PRESENT AND THE PAST. PUBLIC AMENITY 1S CONVOLUTED WITH THE PSYCHOLOGICAL SPACE OF 
UeASE 
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